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el 51 yo3 H Qamar Bani Hashem

o Bl MOxYA- [ \YOR pgy (59, 0189y 953 | | Oil on canvas /1980 / 280%150 cm




BB 35 | | Plain margraves of anemone
Otlon canvas /1980 / 240x170 cm
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Certainty
Oil on canvas /1981 / 150x100 cm




5% | | Shahrivar
Oil on canvas /1980 / 137x80 cm
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S H Sacrifice

o (Bl Yo ox¥e o [ N2+ [ gy 59y 589, 95y | | Otlon canvas /1981 /300%200 cin
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(55 3g5) Mo H Another Birth

Oil on canvas / 1983 / 180x80 cm
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Spearheaded by the light
Oilon canvas /1982 / 170x120
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Resistance
Oil on canvas /1983 / 120x100 cm



S,539; | | Great Day
Oil on canvas /1984 / 160x115 cm
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o3 4w slouige H Coin Eater mice

Oil on canvas / 1984 / 250%200 cm
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Blood on the sword is victorious

Oil on canvas /1983 / 200x160 cm
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o Bl VXY o [ \YPE] gy (69, 19, 953, | | Otl o canvas /1985 / 200%180 cm




25 H Desert

Oil on canvas /1984 / 160x130 cm
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Life
Oilon canvas / 1986 / 140x100 cm






oyt e
Fo Bl PV I NYEE ] oy g9 09 9 S)

H

Silver Morning
Oil on canvas /1985 / 70x60 cm
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Zol-janah
Oil on canvas /1985 / 160x130 cm




Ol H Immigrants s yd Al H Rooted in love

o Blo AxVAS I WP pgs (55, 89,953, | | Oil on canvas /1986 / 180%80 cm o s Ax¥e o [NY2O] gy (59, 489y 5SS, | | Otlon canvas /1986 / 200%80 cm
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Influx
Oil on canvas / 1986 / 120x70 cm




Iygile 091 JS H All days is Ashura

Fo Bl VXY« [NYFA] pos g5, 0189, 9SSy | | Oilon canvas /1989 / 200%147 cm
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Hajj (Red allegiance)
Otlon canvas / 1988 / 170x140 cm




Old Tehran 2
Otl on canvas / 1988 / 120x100 cm
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Old Tehran 3
Oil on canvas /1988 / 120x110 cm
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Old Tehran
Oil on canvas / 1988 / 120x100 cm
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pllcds, H Demise of Imam

o Bl FxY < [ WP pgy 49y 529, 95y | | Ol on canvas /1990 / 70%60
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Butterflies
Plastic paint on canvas /1989 /195%195 cm
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o (Bl Vo oxVe I WY/ pos g9, 29y 95 | | Oilon canvvas /1991 / 70x100 cm
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Fife
Oil on canvas /1990 /90%60 cm






Otlon canvas /1991 / 70x100 cm
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Ko jlamy dosmos H Skull after the war

S (Bl Vo oxVe I WY/ pos g9, 0129y 95 | | Oilon canvvas /1991 / 70100 cm
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o (Bl Vo oxVe I WY/ pos g9, 129y 95y | | Oilon canvvas /1991 / 70x100 cm




Y Oalandd H Palestine 1

o (Bl Ve oxVe [ Y- [ gy (g9, 9, 9SS, | | Ol on canvas /1991 / 70x100 cm
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Remembrance
Otlon canvas / 1990 / 70x100 cm
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ool H Azadeh

o (Bl Ve oxVe [ WY pgy (g5, 9, 9SS, | | Ol on canvas /1992 / 70x100 cm
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oeY8! | | Sincerity
Otlon canvas /- x)£- /144 cm
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cslos jlod Prayer
Oilon canvas / 1994 / 120x120 cm
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o Bl WoxAP [ \YWY ] ooy (59, 0129y 955y | | Oilon canvas /1994 / 160%120 cm
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Prayer
Oil on canvas /2002 / 160x120 cm
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Green expect
Otlon canvas / 1996 / 140x120 cm
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Hor
Otlon canvas / 1996 / 170 140 cm
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o (Bl VXY« [ NV pgy 59y 589y 95y | | Ot on canvas /1995 /200%150 cm







Ashura
Oilon canvas /2001 / 150%100 cm
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o (Bl Vo xV- [ YA | gy 59y 589y 953y | | Ot on canvas /2001 /150%100 cm
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Ashura
Oilon canvas /2001 / 150%100 cm
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o (Bl Ve ox N0 [ WA [ pgy 69y 569y 95, | | Oilon canvas /2001 / 150%100 cm
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)bjg g/ e Bl Ve oxVO [ \YA- [ gy (59, 019y 953, | | Oil on canvas /2001 / 150%100 cm / Hajj Va zyarat




Olge g H Untitled

(&) Sle plelojga sio (il Ve ox N0+ [ YA [ pos 59y 569, 955, | | Oilon canvas /2001 / 150%100 cm / Tmam Al Museum
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(&) e plelojga yio (il Ve oxNO | WA/ poy 59y 69, 95y | | Oilon canvas /2001 /150x100 cm / Tmam Al Museum
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(&) e pledojgal yio oo WexAe [ NYA- [ o1 59y 019y 95, | | Oil on canvas /2001 / 80%120 cm / Tmam Al Museum

olge g H Untitled

(&) e pledojgal yio (ilo WWexAe [ YA [ pgs 59y 019y 9SSy | | Oil on canwas /2001 / 80%120 cm / Tmam ALl Museum
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(&) e plelojgal yro (s WWexAe [ \YA- [ gy g9y 0129, 9, | | Oil on canvas /2001 / 80%120 cm / Tmam Al Museum
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(&) e oot H Imam Ali

Mix media on canvas /2001 /90x90 cm
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o (Bl AXWY I WAV pos (g9, 29y 95 | | Oilon canvvas /2002 / 120%80 cm
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Knowledge
Acrylic on canvas /2000 / 70x70 cm
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Onlald H Palestine

o (Bl Ve oxVe [ AYAY/ poy (690 oS 5 | | Mix media on canvas /2004 / 70%100 cm
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Cshanld H Palestine

o Blo AsxAe [ NYAY ] poy 69y 390 <S5 | | Mix media on canvas /2004 / 80x80 cm
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Palestine
Mix media on canvas / 2004 / 70x100 cm
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Quds
Oilon canvas / 2004 / 80%80 cm
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Qg asn H Untitled

P S 3/ YAV pg: 59y dge S 5 | | Mix media on canvas / 2002 / Academy of Arts
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Mix media on canvas / 2002 / 80%60 cm / Institute of Contemporary Visual Arts Development
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Quds
Mix media on canvas / 2002 / 120x140 cm
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Untitled
Mix media on canvas / 2002 / 140x140 cm
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Untitled
Mix media on canvas / 2002 / 140%140 cm

b
o (gl VE VY [ WYAY/ s (55, l3e S 5



yolxa glayimojgel Vo oxVe [ NV poy g9, 0189, 955y | | Oilon canvas /2000 / 70%100 cm / Museum of Contemporary
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Ashura
Mix media on canvas / 2006 / 120100 cm
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Mix media on canvas / 100100 cm / Institute of Contemporary Visual Arts Development
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jguile H Ashura

o (o WA [ \YAY pgs g9y dlg0 oS 5 | | Mix mediia on canvas /2004 / 120%120 cm
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who has got some belief in merits and demerits perceive the world as the
scene of quarrel between goodness and guilt, light and perplexity, brightness
and dark, angel and evil and inevitably know that they are involved in stratism
and dogmatism, perceive themselves true realization of merit and tenderness
and the others as the hell of the merit and guilt. But the artists word is another
thing. Through his sight whoever belongs to love trive is in the corps of
benevolent which: love’s religion is of light contrast to superficial ones. The
signboard “Green wainting’'Enterzaare sabz” has dealt with the issue as much
that it is perceived and shows painters persistency in making the addressees
comprehend the adventures.

The challenge is not for trivial stuff, whoever wons a share in worship, is in
the waiting age of all the nations promised and whoever worships the eternal
reality, and tells: (... he knows every thing the best). Worships, whether he
knows or not: you would better stop asking me the rightness of my path; I was
in love, adoring what i exposed to.

Close gaze upon chalipa’s signboards is as studies over works and affairs
of reality and truth way pavers. Although, he got his way much early but
was never as much content. The conceptions which seemed much simple
and rudimentary carved on canvas got great depth day by day as if through
time passage, the signboards like kazem chalipa’s sole were polished and got
superior purity and clearness.

In chalipa’s signboards no striking event happens, all meanings are attained
from frequent happenings or meanings not much acquainted with our lives.
Meanwhile the sight of calipa to these issuse was not a simple valueless thing, his
patience in some events and cognitions which seemed much more apparently
shows the extents of our forgetfulness to the periphery and how much the need
for chalipa like artists if felt and to reminds as what is going on and is supposed
to around us while we ignore. His signboards are invitation to thinking. His
“Basiji” signboard while simplicity is as much in contrary with norms which
forces to thinking who he mighte be? Regarding whatever audiences like a
lady who is keeping a questioning look and what does he do through all these
disturbances and riots? His look upon “Prayer” has nothing to do with “habits”
in a normal sensel His effort is toput into picture the truthfulness of worship. In
his picture of worship there is no force and obligation. That is visible in “verbal
experience” and shows submit and pure acceptance against a reality to which
all heavens and people submit and worship.

We wish to reserve a chance to take a look upon our periphery through Kazem
Chalipa’s perspective accompanying him.

ax



A He inherited from his dad loving heavens who in assembled modernism
hey days of hometown and storm founded from west prepated privacy for
his wandering heart and to the name of heavens of love and reality pictured
lovers permanent believes of this miraculous ground. Revolution and war were
resurrection for dad believs. What the sun pictured on cafe curtains from dad
witnessed by his eyes: a magnificence visible in the face of heavenly men on
cafe curtains, realized in the faces, have in superior certainly, shaper than steel
welcomed death and misery and tediousness apparent in the face of corps of
blasphemy got reality in an armed to teeth enemy’s hostility as if you would
say cafe’s curtains got life again. The joint of myth and reality, the turn for son
arrived to approve his real sense but referring to “live in your time” this time
corps of blasphemy appeared in the form of “Waging mice” and good wills,
those who did not leave alone their intention on “The great day”.

persistency and purity are two categories in contrast, while revolutionary
heydays and anger, life tenderness and beuties were covered specially those
who are fallen in love to the heavens are rooted in the revolution and quoted
from witnessed regrettable event of Karbala in his presence slaughters his
brtothers and cousins and uncles heard * We see nothing but beauty ™ can not
ignore beauty. Worshipers of great creator perceive nothing but beauty. “Kavir”
and “Insistency” are signs for internal purity of the painter who did not skip
tenderness and beauty where just fire and blood are present.

Revolutionary painter arose from people and knows that revolution was not
attained by nonsense mottos and not with living in pleasure and castles, they
were low class, poor people seeking historical justice realization aimed for
guarding, but they had endured 8 years of imbalanced imposed war where
revolutionary artists pointed to persistency and revolution did not skip poor and
lower class people in the back ground of the tasks related to war and revolution
small mud houses with th face of a rural women and a farmer man to witness
to the history that how imperialism and castle dwellers were fed and whose
pains had made up their residence and casltles.

War through the sight of overtly resistant ones has got a timed initiation and
ending. But those who see the world as challenge between the merits and do
not have any believes for the starting and ending of the war and until the time
that the life currents on the earth and humanity continues living.

What happened in Karbala event was not just a historical fictive happening but
a symbol for the entire world and because of this it is said: “All days are Ashoora
and all the ground karbala. “Imam and Ashoora”, “Hor”, “Zol-Janaah * and so
forth are the products of such a book. Although after 8 years long imposed war
of Iran-Iraq all the traffic signs whether formal or informal invites metropolis
residents to the other destination but loving painter has got a different promise
and swear to the beloved.

“The loving connection to my chap drags me where he intends” Most of those




A Every artwork indicates artist’s perception of reality. A spiritual art which gives life to soul
and keeps it enriched, is a sign of internal blooming and manifestion of the spirit, may never
be realized except getting effect on spiritual eras. An artist work which indeed gives meaning
to religious thought as manifestation of spiritual universe is exposed not in the presentation of
stuff, but in discovering and visiting them.

In the periods of human perplexity and in the age of truth strangeness and in the meanwhile
dispersed humanity world if through an unbiased eye a look is cast upon “Blood against Sword *
, “Kavir ™ and “Silver Morning * by Kazem Chalipa (three symbolic paintings) purity of the spirit
and miracle and internal painter relation to the realities and affairs would doubtless be observed.

Ruskin cited: ™ Great nations present their biographies in three books: deeds book, words book
and the book of their own art. None of these three can be fully perceived without taking all into
account but amoung those three just the ultimate one deserves depending on”.

In case some one intends to find out the spirit of a great nation in a stormy decade, shall attend
to the artists’ works of the time. Kazem Chalipa’s paintings are inevitably one of the mirrors
which show at least some part of the history and fate of a great nation in the contemporary age.
It is from the greatest and well-known painters of the challenging contemporary era.

He nither submitted to marvelousstriking apperarance of modern art and perplexity of true
lovers nor just limited his art to museums finites. His paintings are fertility of believes and
thoughts, anger and the people’s affection whose traditions were drawn and pictured by Chalipa‘s

boyalty.

Art shall be in connection with thought mixed with truth and related to the source; departing
point and destination of world and human being. All in all, art is anyhow committed. Freedom
from commitment - as some perceive - is just a dream. If art realizes from commitment related
to the truth and truthfulness, it would mirror self and ego. As in the areas of humanism whatever
art which gets life ends in egotism and heaven and the earth for an artist disconnected from
reality leads to the thought and dream which ultimately refers back to its principle.

Accordingly, much of the artists who had been committed to a religious revolution and loyal to
the premise and trust, as Kazem Chalipa who is the realization of committment to promis and
eternal swear and convenient, withessed innately by all the world and human beings. Chalipa’s
paintings are presentations of “whole-hearted revolution” and i verbal experience” of truth.

Normally, for getting to where they already locate now, the artists shall pave a long way they
commence through attaining lessons from the artists who are a true realization of their works,
experience various experiences, get dictations from others so as to, little by little find out their
way, this cometimes is attained much late and some other times never. Those who are looking
forward to a new path, still waiting, pass by regarding it yet. Kazem Calipa managed to find his
way early and from the way he selected at youth he persistently has continued to this day.

Undoubtedly and even temptations by a new experience as if he believes in the way and
nothing is more important than paving it despite all the limitations.




Kazem Chelipa / Born in 1957 -Tehran

4 A Doctorate of Art Research, Shahed University

4 Master’s in painting, “Tarbiyat Modarres” University, Iran

4 Bachelor’s degree in painting, Tehran University, Iran

4 A university lecturer in fine arts, Tehran University

4 A university lecturer in art, Shahed University

A A lecturer in Soore University

4 The manager of the painters group in the center of visual arts, since
year 1989&2003

4 A member of the council of publishing Imam Khomeini’s works, on the
cen tennial of Imam Khomeini’s birth

4 An honor member of the Azerbaijan Painters Society (Baku)

e Participation in foreign exhibitions: London, Birmingham, Holland, Syria, Lebanon, Germany, China, Baku, the union of painters
in the “Bolbolef” Gallery 1995, Toronto;

o Domestic exhibitions:Victory of The Islamic Revolution — Rasht (1978 &1979), Victory of The Islamic Revolution —Tehran (1978 &
1979), Victory of The Islamic Revolution — The House of Arts (1980), Victory of The Islamic Revolution — The Islamic Parliament (1980
- 1981), Holy Defense — The museum of contemporary arts (1982), the anniversary of Holy Defense — The “Shohada”(Martyrs”)
Museum (1983), The Anniversary of Holy Defense - the museum of contemporary arts (1984), The Anniversary of Holy Defense —
The House of Arts (1985), Women and Holy Defense - the museum of contemporary arts (1986), The Anniversary of Holy Defense
- “Vehdat” Hall (1987), Tehran Biennial - the museum of contemporary arts (1988), Portraits in the works of painters - the museum
of contemporary arts (1990), The Biennial of Iranian Painting (1991), Japan’s Exhibition/ Fine Arts (1992), The Biennial (of Palestine)
- the museum of contemporary arts (1993), Pakistan (1994), Design exhibition — Holland (1994), Syria (1995), Baku union of
painters — “Bolbolef” Gallery (1995), The “Imam an Ashura” exhibition — The “Hajj and Zeyarat” Gallery (1995), “Ashura” exhibition —
“Khaneye Soore” (1996), “Iranian Art” Exhibition — London (1998 and 1999), “Iranian Art” Exhibition — Switzerland (1998 and 1999),
the museum of contemporary arts(1993, 1995 and 1997)

Domains of specialty in art: Painting (painter and designer)

* First place in the international exhibition of fine arts — Japan/ year 1992

e Winner of the “Golden Imam Khomeini’s Handwriting” certificate, as an honoring of the artists of Holy Defense
o Winner of the “Golden Paintbrush” / a special award

e Honor diploma
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