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palm grove is seen far in the horizon connoting compressed
lines of warriors. The rifle is not an inanimate tool but is alive and
animate vitalizing the palm, the huge tree and the earth. It stays
heavenward, free from violence; it continues in the celestial palm
and the everlasting tree.

Aali’'s works mainly figure themes pertaining to the Revolution, the
Sacred Defense and events that depict the Islamic Revolution’s
link with the oppressed of the world, for instance Quds expresses
achieving freedom by Jihad. Hands carrying rifles ready for Jihad,
green and red flags inscribed with Allah-o Akbar (God is great)
and green leaves over the image of Quds imply the theme.

In some other works he has figured historical events of the
Revolution. In Sheshom-e Zel-Haje Khorshid dar knun neshast
(On the Sixth of Zel-Hijah, the Sun Sunk in Blood) he depicts
massacre of lranian pilgrims. The Ka’ba is surrounded by
bayonets of armed forces while the sun is sunk in blood in the
horizon. At the top, the celestial House of God is depicted in
paradise. In his other works he has figured the aggressive role
of the U.S. in Iran and the takeover of the U.S. spy den by the
students emulating their Imam.

Aali's artworks exalted the art of the Revolution and eternized
events of the Islamic Revolution. He offered a different
interpretation of the graphic art and conflated it with Islamic, and
Shi’i art.

May his memory remain forever.

Abdolmajid Huseinirad,
Associate Professor, Faculty of Art, University of Tehran



Abolfazl), Ya! Hosayn (Oh! Hosayn!), Ya! Zahra! (Oh! Zahra!),
Ya! Mahdi! (Oh! Mahdi); they are reflection of the martyrs in the
sky. Below is the image of Behesht-e Zahr and frames of martyrs’
photos.

Niyayesh (Pray) displays a body on a prayer rug that is a star-
like spring whence a tree is growing. It is as if the prayer rug
is levitating over clouds and flying towards eternal heaven. An
image of heaven is portrayed in the octagon star above his
head. The common features of the star and the prayer rug of
martyred warrior implies that the path for this ascent is warriors
and martyrs’ candid worship and battle. Birds symbolize return of
man’s soul to heaven. As Rumi the great Persian poet says, “I'm
a bird from heaven not from earth; my soul is caged in my body
for some time.” They have emulated their Imam then ascend
towards eternal heaven.

The body of the worshiper is all in blue color; the dark blue
starting from the lowest part of the body gets lighter moving up
and changes into green at his chest to head. A red strip on his
chest connotes lightness of his body becoming celestial. The
whole atmosphere is the figurative land of heaven.

Mogavemat (Resistance) depicts a rifle displayed in a mythical
awe; it is yet a tall palm tree stretched over to sky, not a palm but
a celestial tree rooted in the ground like a warrior or a martyr.
The frail surface of the earth is shattered away by lifted rifle of
the warrior as if celestial power is exiting from the earth. A green




Towhid that reads,” God is one, he is not born and has no child,”
overshadows all the other forms; ...all earth, sky, planet, soil,
water and martyrs attest the saying.

In his work Orouj (Ascent), growing fingers of a hand are raised
towards the boundless sky; similar images rise towards sky from
the tiles of the altar as a Persian poet says, “One ascending
from high to higher, returns whence he came from”. Clouds lie
between sky and earth not covering the earth totally, as if we, the
audience, are levitating and see the earth from above the clouds.
But which earth? Martyrs’ tombs are on the earth and everything
roots in it. Is the rising hand and motifs moving towards sky the
transcendental art that emanated from martyrs’ faith and inspired
Aali?

His other three works Defa’e Mogadas (The Sacred Defense),
Sharg-e Behesht (the East of Paradise) and Basij (Mobalization)
depict martyrs as mythical beings whose glory exceeds normal
scales; legendary, oversize bodies are reaching sky, pass clouds
and enter gates of heaven; they are miracles of the Revolution
leaving behind the earth and touch the heaven.

In Basij (Mobalization) a warrior wearing a headband, stares at
distant and is ready for battle. Lower part of his body levitates in
clouds that link him to geometric forms of the tiles as if they have
a common essence: martyrdom is the art of men of God. Each
piece of tiles connotes deep faith of the warriors. They fly in sky
like light clouds; their red feathers connote martyrdom. Phoenix

of martyrs’ being soars high to sky. Where do they hurry? The
artist implies that the warriors’ souls cannot be confined in the
cage of body.

In Defa’e Mogaddas (The Sacred Defense) a transparent,
mythical, oversize body of a warrior manifests the all red lands
and groves of Khorramshahr; brave warriors’ resistance to their
last breath is reflected in transparent image of the body. His feet
are on the ground and his head reaches sky. By depicting the
image of the extraterrestrial dimension of the legendary man the
artist praises the grandeur of martyrs and warriors ’souls.
Sharg-e Behesht (the East of Paradise) applies a new form
to depict warriors and martyrs. There is no sign of a specific
character; the one like anyone is ascending in sky and watching
the material world; beside him many bodies wrapped in shroud
are standing on clouds between sky and earth. Red roses
are growing beside his body and bubble-like designs connote
dispersion of rose fragrance in sky. The body is the myth of the
martyr saturated with source of pure Islam flowing from Prophet
Mohammad. Only one tree, the earthly being of martyr, remains
on the earth.

Another work of him titled Behesht-e Zahra (Paradise of Zahra)
depicts heads of the martyrs wearing headbands, they represent
no characters; they have released themselves from the trap of
fame and money; their identity is echoed on the writings of their
headbands: Ya! Tharallah (Oh! Martyr of God) Ya! AbolFazl (Oh!



atmosphere of his works reflects Shi'i nature of the Persian
contemporary art.

Aali’'s works depict images of earth and sky simultaneously; he
knows sky and earth as two pieces of a whole truth. The concrete
world and the occult are conflated together to express Islamic
concepts and value system of the Revolution. In Mogavemat
(Resistance) in addition to earth and sky, the vast expanse of
sea is seen at the bottom. At the top, there lies image of a green
tree rooted in clouds. Amid sky and earth, i.e. sky and sea, a
triangular piece of sky is detached from the main background;
geometric motifs have granted it artistic and Islamic identity and
lead the audience from earth to sky.

Afew triangles detached from the sky: red, yellow, blue and green
each tending towards a direction, hanging strips detached from
sky and sea, none can create a spiritual atmosphere as does
the triangle embellished with geometric motifs and directing us
towards a tree in the sky. Perhaps, the tree is a piece of heaven
where martyrs reside and live near God.

His another work Bahar-e Engelab-e Eslami (Spring of the Islamic
Revolution) depicts images of sky and earth; the earth is totally
red; slightly curved line of horizon displays it as a part of a planet
of pain while leaves of the sapling rising towards sky are wet
with dews connoting rebirth after death; each dew drop contains
an image of a martyr; sky continues to eternal heaven; Islamic
motifs cover the sky and a square containing surah of




Paradise
Garden

Abolfazl Aali’s works are integral part of the concept of graphic
art of the Islamic Revolution. In all of his works, except few,
poster making is presented in its highest form. Poster making,
one of the main fields of graphic art, manifests itself beyond
its conventional meaning in Aali's works. Perhaps, this is the
main reason that each of his posters creates a visual, narrative
atmosphere that takes audience to the land of promised art mixed
with spiritual faith. Aali’'s works are brimful of mysterious, artistic
messages emanating from his own understanding of graphic
and Islamic art. Unlike, simplicity, explicitness and visual play of
posters that face the audience with an instant message forgotten
as soon as received, his works take the audience to a heaven-
like atmosphere full of light and joy, levitating among colors and
Islamic geometric motifs. Aali’'s works are filled with elements of
Islamic art and Persian painting.

Each of those features makes Aali’'s works unique. But they also
open new horizons for post-revolutionary graphic art and poster
making. Therefore, his works should be observed again not as
an artwork transmitting messages from a specific period but as
works of art that can forever invite their audience to a mysterious
atmosphere of the art of the Revolution.

Aali’'s works usually depict images of the Islamic Revolution and
resistance of the people and have influenced the contemporary
graphic artists of Iran. He has applied colors, designs and visual
elements that were not paid much attention before; the
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In The Name of Allah



